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Poor 
planning 

at Gym 



By Christine Pak 

Last Wednesday, hundreds ot 
dripping McGIII students finally 
entered the Currie Gymnasium 
to register for the Department of 
Athletics. After soaking In the 
rain for over an hour students 
were disgruntled about "the bad 
organization" and the intermin- 
able waiting. By the end of 
registration courses were filled, 
leaving a waiting list of over 600 
people, not including the' many 
who had already left in 
frustration, without adding their 
names. 

Lionel P. Staples of the 
Department of Athletics, in 
charge of registration, called 
the event "unfortunate" but 
insisted that the "organization 
was there". The Department, he 
said, had not anticipated a 
lineup. stretching .from the gym. 
to University Street by 5:30 pm, 
official registration opening. He 
conceded that shelter from 
trie rain-, such as the Molson 
Stadium entrance, should have 
been made available. Yet, 
Staples felt that the unfortunate 
circumstances "served a pur- 




Rape conference 
j set for October 



Fall registration ended for another year yesterday 



pose", for they would "make 
important people at the univer- 
sity realize the importance of 
athletics". And perhaps the 
budget could be expanded to 
include more courses. 

While the popular leisure time 
activities such as social dance, 
tennis and squash have an 
increased number of sections 
each year, the Department still 
.cannot cope with increasing 
demand. However a few after- 
noon courses, such as the 
martial arts and skating, do 
have some vacancies. Even 
though registration did provide 
fortheannual increase in the 
number of registrants, it did not 
provide for this year's surplus 



demands. 

Though Staples felt they had 
done a reasonable job in 
keeping up, he hoped that the 
students would see the Depart- 
ment "as a service and not as a 
private enterprise". The Depart- 
ment is still working in a 
constrained area, despite this 
year's $10 hike in student fees. 
•"We apologise for the pro- 
blems the students-had to go' 
through" said Staples. He 
expressed hope in eliminating 
• last week's shortcomings for 
the coming autumn registra- 
tions and added that students 
on waiting lists would be given 
priority in the upcoming 
courses. 




Ministers 




..but course change continues until October 1 . 



By Veronica Brady 

A case of rape. Not at all the 
simplistic phrase it appears to 
be, the handling of rape is a 
complex ordeal involving many 
groups in society. 

McGill University, in conjunc- 
tion with the Montreal branch of 
the Rape Crisis Centre, is 
seeking to broaden and enlight- 
en the public's view of rape.- 
They will be sponsoring a 
conference on campus, October 
15, 16, and 17, with the hopes of 
alleviating misconceptions and 
ignorance about the subject. 

The primary concern of the 
organizers is a re-education of 
the public, aimed at clarifying 
rape as a major social Issue and 
showing how society deals with 
it. 

Those conducting the confer- 
ence also hope to bring in the 
more proximate as poets of rape. 
Information on rape occurring in 
the City and the amount of legal 
and medical aid available for its 
victims will be discussed. 

Lastly, the speakers, the 
seminar leaders and the panel- 
lists hope to inform people of 
ways rape can be controlled. 
This would require, for In- 
. stance, active community 
groups trained to deal with 
different phases of rape. 

The conference will also delve 
into more specific areas. 
Organizers plan at least one 
seminar on self-defence, bring- 
f Ing into focus the idea that 
5- women need not succumb to . 
to their attackers, but may in fact 
s become the dominant character 
~ in a conflict and thus gain 
° control of the situation. 
a Time has also been allotted 
to the problem of child 



student aid unchanged 



the 



HALIFAX (CUPj-Canada's 
provincial education ministers 
will make recommendations on 
student aid changes to the 
Jeral government soon, but 
ese won't include a proposal 
to increase that aid. 

At the close of the Council of 
Ministers of Education of 
Canada(CMEC) meeting here 
September 21-22, Manitoba 
education minister Ben Hanus- 
chak said "The federal govern- 
ment has not been approached 
to increase its funding of the 
student aid program," expected 



Nova Scotia education minis- 
ter Maynard MacAsklll said the 
issue was discussed, but the 
ministers had nothing else to 
report about an expected new 
national student aid program. 

The meeting was called to 
discuss the federal govern- 
ment's plans for increased 
involvement in post-secondary 
education policy, according to 
CMEC chair and PEI education 
minister Bennett Campbell. 

The ministers told new 
secretary of state John Roberts 
that the provinces will set the 
rtQ^ms./pr/fedeca^pjajiA to . 
increase second-language' pro- 



grams and would not give up 
their jurisdiction granted under 
the British North America Act. 

The ministers had nothing to 
say on the effects expected 
from the changes that the 
federal-provincial cost sharing 
would have on post-secondary 
education, despite a report 
from informed sources that the 
Fiscal Arrangements Act (FAA) 
was to be on the agenda. 

Under the FAA, duo to expire 
in April 1977, the federal 
government matches dollar for 
dollar what the provinces spend 
on their respective post-^ecv* 
bhdàry education' Systems. 



Receni FAA negotiations, 
however, reveal the federal, 
government will abolish this 
system and replace it with a 
transfer of tax points to the 
provinces. 

The 'smaller and poorer 
provinces have said their small' 
tax. bases will mean decreased' 
financing for education when 
the new system comes into 
effect next year. 

Future CMEC meetings will 
discuss the interprovincial mo- 
bility of students, improving 

Canadian studies, and coopéra- ing structUfes of , he 0 aUy,afa 



molesting. Advice on sex 
crimes involving children will 
be made available to parents, 
teachers and others. 

The conference strives to 
awaken social conscience and 
deal with rape on every level. 
The action Itself and its 
aftermath. What goes on during 
the act both emotionally and 
physically? What happens to 
the .victim once she seeks 
medical attention? What about 
dealing with the police? How 
will the law handle such violent 
crimes? 

Much knowledge and experi- 
ence has been compiled to try to 
arrive at answers to those 
questions. Two women from the 
Chicago Women Against Rape, 
Andrea Medea and Kathleen 
Thompson, will be speaking on 
Friday night. They are also the 
authors of the book, Against 
Rape. 

Giving seminars on Saturday 
are two members of the New 
York Radical Feminist Move- 
ment and Joani Bance, National 
Sister of Rape Crisis Centres 
across Canada, will also be on 
hand. 

A great deal of fear and 
apprehension revolves around 
the very word rape. Bearing this 
in mind, those conducting the 
conference strive to annihilate 
the ignorance, old wives' tales, 
and frightening mysteries that 
have bound themselves tightly 
around this crime of rape. 

In addition, lawyers, teach- 
ers, police and people from the 
Montreal community and Que- 
bec City will be present and 
working for a successful 
outcome. 

The conference is open to the 
public and the only charge, 
which is minimal, is on Friday 
night. Saturday hosts the 
seminars and the panel discus- 
sions are reserved for Sunday. 

Information Meeting 

The presidents of all student 
undergraduate faculty societies 
and all student senators are. 
requested to attend an informa- 
tion meeting with the student 
member of the Trustee's 
Advisory Policy Committee at 2 
pm Thursday in Union 123. 
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An editorial board or not? 
This question and others tor 
those interested in the manag- 
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IG OPTICIANS 




CONTACT LENSES 



Four Locations to Serve You 

1 460 Sherbrooke W (corner Mackay) 842-3809 

3550 Cote des Neiges (Seaforth Medical Bldg.) 932-6806 

5016 Sherbrooke W. (near Claremont) 487-5131 

■ Cavendish Wall, Cote St. Luc 482-8290 
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Counselling 

Do you need someone to talk to about 
personal, educational, or vocational pro- 
blems? If so, call and make an appointment at 
392-8889. 



A SERVICE 
OFTHEMcGILL COUNSELLOR 
EDUCATION DEPARTMENT 
3700McTavishSt. 

Dr. Gary Torbit, Director 



SUPER SCHOOL OPENING 
INFLATION BEATERS 

SAVE UP TO 50% 



5 Hilroy Exercise Books 

Duo Tang Covers 

McGill Books , 

500 Sheets Loose Leaf 

300 Sheets Loose Leaf 

Vinyl Binders (1") 3 Ring 

3 Spiral Notebooks (Reg. 3 for 2.60) 



5/S.75 
$0.14 
$1.89 
$2.29 
$1.54 
$0.99 
3/$1.69 



ALL OTHER SCHOOL SUPPLIES 
AT SUPER DISCOUNT PRICES 

CRESCENT 
PHARMACY 

THE STUDENTS' PHARMACY 

455 Sherbrooke St. W. [comer Durocher] 849-6019 



Campus 
Legal 



Legal Information 

We can help solve your legal 

problem 

Union Bldg. B-46 [basement] 
5 days weekly, 10 a.m.-4 p.m. 



Phone 392-8918 
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doss 
Bite 



ThM« edi may b. pAaced In ttw adtarililng 
olflci it Ih t University C antra from 9 am to 5 
poi. Ad t rtetlnd by noon ippeir lh« following 
day. Rilti, 3 coniKulhr* Intwlloni: 
non-pralll-nuklng KtltlllM 1 Individual 
•tudints' innounciminti — S3. 00, mtilmum 
20 «rordi, 15 centi per antra word; til other — 
M .00, mulrnum 30 nord», M ctnl t p*r »«Hi 
word [man II tponiotad by norvpralll-makiny 
organliitlen). 



MISC. 



Join us lot HOLY 0AYS SERVICES al 
Chabad House, 3429 Petl St.. B4Z-6616 

FRENCH LESSONS, ill lovols. olfered by 
specialized people. Call Catherine & 
Sylvie aller 7 p.m.. 73S-0583. 

EXPERIENCED PHOTOGRAPHER: En- 
gagement parties, recopiions, sweet 
sluleens, bar-mitivahs. Professional 
quality al a low price. Call Don Velnlsh, 
738-2221, 342-1786. ' 

Small female tabby lo give away to quiet 
suburban home. Healthy, 6 months, 
vat-checked. She's a stray but I can'l keep 
her. 845-2037. 

Interested In Joining a MONTHLY 
WRITER'S GROUP? Open lo any genre. 
Call Darryl Benjamin, 843-6162 between 6 
and 9 p.m. lor delilli, 

LOCKER PARTY Friday, same lime, same 
place; delaila see Gord. Usual Mob 
Welcome. Gerry, Phil, Jolfre. No 
eicuset. 



ARMY NAVY 
SURPLUS 

• navy coats & pan Is 

• combat jackets & shirts 

• insulated boots $29.95 

• rucksacks & sleeping bags 

• special down parkas $39.95 

752 Sherbrooke St. W. 
across from Campus 



"Have it n :i 
your way... 

Delicious Kosher 
Lunches 
12-2 p.m. daily 



Sandwiches 
Hot Dogs 
Hamburgers 
Soup 
Dessert 



60 cents 
50 cents 
60 cents 
35 cents 
25 cents 



Complete 4 course meal — 
$1.95 

at 

Chabad House 
3429 Peel St. 

P.S. Jewish Students McGill 
meal tickets accepted at par. 

' " •"■ " ■ ■ ■ . 



McGill 
Jackets 

ALSO: 

SGWU, VANIER, 
CONCORDIA, DAWSON 

PERSONALIZE 
YOUR JACKET 

Individual Letters Available 

Peel 

Cycle 

Centre 

1398 Sherbrooke W. 
[corner Bishop) 

844-8606 



Non-Credit course In HYPNOSIS AND 
SELF-AWARENESS. Starts Oct. 8, 10 
weeks, Fridays 8:30-10:30, $50. For 
information and registration, call 458- 

4241 after 7 p.m. Llmlled space. 

EL CHEAPO LUNCHES, dally 11:30 a.m. 
- 2:30 p.m. at the Yellow Door, 3625 
Aylmer. Y'all cornel 

KIMBERLY MacTAVISH, I have found 
your I.D. Card. Call Tony, 697-6487. 

ANGLICAN EUCHARIST-slmple, con- 
temporary liturgy evary Monday at 12:30 
p.m. at the YELLOW DOOR, 3625 Aylmer. 
All welcome. 

WEAVING CLASSES: Loom class S50, 
Tuesday nights; Olf-loom class $30, 
Thursday nights. 10 weeks starling Oct. 
12. 844-6458, 271-9661. 

GREEK DISCO NIQHT sponsored by the 
Andrlan Society Sat. Oct. 2, 8 p.m. Great 
sound & light show; door prizes. 
Admission $5.00 (food included]. 11801 
Elle Blanchard, New Bordeaux (near 
DudamalneJ |SI. Mlchial's Church Hall). 

MOVING? Man with truck, $15 per hour 
[most moves lake 1 or 2 hours), night and 
day. Call James 843-318). 

MOUSING 

Furnithod STUOIO APARTMENTS lo lit. 
Good litis, high rite, ltudanl itmotpftina. 
low pu»*. I0S Mlllon. 



PRIVATE ROOM for rent, 2053 Blaury; 
also large studio available. Call 844-6028 
anytime. 

Parking to lit fiom Sipl. lo April 30th 77. 1200 
caih. Gangi S40 p« month. Apply it 3SS3 
University oi phon* M1-I3S3. 

Sublol In HIGHniSE NEAR McGILL: large 
bachelor suite with alcove, swimming 
pool and sauna. $155. Tel. 845-6522. 
FURNISHED 1% & 2V4 APARTMENTS to 
let. Near University St. Apply 630 Prince 
Arthur SI. W„ No. 5. 

Available Oct. ïëtj SPACIOUS 3Vi 
HIGHniSE, pool, sauna, $190. Ste. 
Famllleand Milton. Call Shirley 842-3394. 

LARGE 2". APARTMENT lo let, near 
Sherbrooke melro, all utilities Included. 
Call 268-4723 alter 6 p.m. 

MOVING? Former graduate student with 
trucks. Professionalism, elliciency. reli- 
ability guaranteed. Insured. Iree estimate. 
lowest rales anywhere. Tim 481-6365. 

4'C UNFURNISHED, has 3 bediooms. 
living room ft kilchen. Very near McGill al 
m Pdncc AMhut W . Apl 3 845-6867 
FEMALE WANTED to share apartment, 
private bedroom, pleasant atmosphere, 
parking, $91 mo.. Nun's Island. Call 
Barbara 767-8412. ' 

THIRD PERSON to share with girl and 
guy. Own large room, 2 blocks from Guy 
metro. $80 monthly. Call Susanne 

935-8982. 

ROOM TO RENT In downtown co-op. 
Laundry facilities, colour T.V., on quirt 
street 10 mln. walk Irom McGill. $150 
monthly. 843-3912. 

continued on page 1 2 



Stop at the 

Sweet Shoppes 

•for your lunch or snack, 

•for your parties: cold cuts, gourmet & diet foods. 
All the sandwiches and pastries are home-made. 

Siflrrt 288-1518 '""'""'Sunlve^v 



284-041.7 



JOB SEARCH 
WORKSHOPS 

for 1977 graduates 
See Placement 
Receptionist 
Now! 

762 Sherbrooke West 



d>A0 

PHI DELTA THETA, 



an international college fraternity with 141 active 
chapters in 43 states and 5 Canadian provinces, 
wishes to re-establish a fraternity house at McGill. 
Goal: Reactivate Quebec Alpha Chapter within 2 
years. Positive alumni support will include financial 
assistance and active colony advisors. We seek a 
group of young men in U.I. with common ideals 
towards a balance of academic excellence, campus 
leadership, athletics, friendship and social activities. 
To attend an information smoker on campus (with 
suitable refreshments) to be held on Thursday, 
October 7th at 5:30 p.m., please contact: 

Colin MacKinnon 284-6513 
Mike Crombie 288-3080 
Don Dowie 636-7530 



between 9 a.m. and 5 p.m. 

iri ' i' ' " ' 



t"t"\ 
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PAGETHREE 



How the peacock got its tail 



In the papers you read pishogue and 
t.v. peezes to omadhouns and 
oonshicks. Yesterday is sish and 
however we turn everything we touch 
shules. If Falstaf f was a sadogue and 
Malevolio a gilderoy, at least they 
weren't squabby like us. I want to tell 
you a tale now. 

Way back when, in the garden of 
Eden, Adam and Eve necessarily had 
tails. Most of the good fruit was high in 
the trees and besides Adam liked to 
romp around with the monkeys every 
once in a while for old times' sake. Their 
tails were poison indicators which 
would fan into multicoloured plumages 
in the presence of the substance. 
Unfortunately, when Eve saw the fruit of 
the tree of good and evil she was sitting 
on hers and it malfunctioned. After she 
and Adam ate the fruit, God looked at 
his Original Parents and called them 
gommils and gave their tails to the 
peacocks who were already gilderoy, 
hoping they might be saved from 
plaumash one day. He left men tales 
but to this day the strutting peacocks 
fan at the sight of poison while men 
have only a fraction of the talent of 
recognition left, especially when they 
are sitting on their original tails. 

Way back when, there was hope in 
dreams, hope in pessimism, hope in 
death and hope in life. The only things 
which weren't hopeful were the statics: 
despair and complacency. The sixties 
believed in bubbles and the fifties 
believed in troubles. What do we 
believe? We're the banquet-hall 
generation. The Anglo-Saxons used to 
tell a tale of the warmth and wealth of 
the banquet hall into which a sparrow 
might fly for brief respite from winter 
darkness. The catch was that the bird 




always had to fly out again. We're 
seventies sparrows, suspended in the 
hall, never quite believing there's a 
winter out there. In hopeful, hopeless 
complacency we hear it peezing its 
pisnogue but somehow can't care 
enough or believe enough to go through 
blackness to light. 

We're sitting on the answers— our 
tales. Energy in our art... energy in us. 
Our university might be a huge 
orgon-box full of art-energy if we could 
spread our wings, fan our tails, but the 
tales lie like coals waiting to be fanned. 
The energy lies dormant in the darkness 
outside the banquet hall. 

In Canada we have characters and 
dialects awaiting the shrine and growth 
of good art. Don't let them die. Listen to 
them, read them once if they're bad and 
support them when they're good. Talk 
about them in our big orgon-box. The 
good will grow after the bad and the 
ugly. 

-Kim Echlin 

Petit glossaire 
All words used are from the 
Newfoundland Department of Tourism's 
publication Historic Newfoundland. If 
you would like one write E.W. 
Jamieson, Confederation Building, St. 
John's, Nwfld. 

1 . gilderoy — a proud person 

2. gommil — a half-fool 

3. omadhouns — a foolish person 

4. otmshick — a person of low 
intelligence 

5. peeze — to leak in small bubbles 

6. plaumash — flattery 

8. shule — to moveav.'-uy backwards 

9. sish— ice broken to particles by surf 

10. squabby — soft as jelly 




7^5 



Naked at Eaton's 




There are three necessary elements 
for the success of a literary magazine. 
First, there must be a sufficient quantity 
of high-quality material available. 
Second, there must be proper 
organization so that all effort càn be 
placed on the literary aspect of the 
publication. And third, there must bea 
dedicated editorial staff which can 
objectively examine material and 
organize it in a sensible manner. This 
year's Cyan Line has enough of all three 
of theseelements to make it an 
outstanding accomplishment. 

In a university of McGill'ssizeand 
calibre there will never be a shortage of 
good writers. So much material has 
passed by.Cyan Line's eyes since its 
conception that editing has been a 
pamful and laborious task. Had it not 
been for the long hours put in by Kathryn 
Esplin, and by an equally commendable 
group of reliable staff members, all the 
fine, promising literary material being 
produced at McGill would go 
unrecognized. 

Last year's issue— the first 
one— contained a remarkably brilliant , 



supply of poetry. McGill's hidden talents 
blossomed exquisitely, despite budget 
worries and a small overworked staff . 
Thequalityof material has not 
diminished and organization has 
increased with the inclusion of an 
imaginative short story, the return of 
several outstanding poets from last 
year, and a fine interview with F.R. 
Scott, McGill alumnus, emeritus 
professor in the Faculty ol Law, and 
prominent poet. Cyan Line has branched 
out into a format which is solid and far 
less limited than that of the first issue. 

Last year's all-poetry issue was fine, 
but reading too much poetry by too 
many different authors inone sitting 
detracts from each one's sty le and 
message. After a while the reader's 
concentration dwindles, and all the 
poems— despite their quality — begin to 
look alike. This year's mixed 
arrangement of poetry, prose, and the 
interview makes reading Cyan Line far 
less strenuous and certainly more 
enjoyable. As last year's issue is 
important in terms of Cyan Line's . . 
J?J^ti^;^ OT jy.a§an^aQljsJ3éd t.: 



publication, this year's is equally as 
important in that Cyan Line is testing out 
its new wings, trying new ideas, and 
exploring its own potential. 

As promising writers continue to 
contribute to Cyan Line, and as long as 
the stall continues to work collectively 
and with as much drive as is evident in 
this issue, it isapparent that the 
mnna/ino has a luture which will fulfill 
nil its promise. 

DavidSkyrie's poem Curse poignantly 
ends thissecond issue: 



Tonight 
I curse 
the critic: 

wish him 
naked 

in Eaton's. 

Should my prediction be wrong, I 
curse those who criticize. 
•■—BarrV'AvEdèlsoùVVV*-"-" 
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Weekly 

How the peacock got its tail 



In the papers you read pishogue and 
t.v. peezes to omadhouns and 
oonshicks. Yesterday is sish and 
however we turn everything we touch 
shules. If Falstaff was a sadogue and 
Malevolioagilderoy, at least they 
weren't squabby like us. I want to tell 
you a tale now. 

Way back when, in the garden of 
Eden, Adam and Eve necessarily had 
tails. Most of the good fruit was high in 
the trees and besides Adam liked to 
romp around with the monkeys every 
once in a while for old times' sake. Their 
tails were poison indicators which 
would fan into multicoloured plumages 
in the presence of the substance. 
Unfortunately, when Eve saw the fruit of 
the tree of good and evil she was sitting 
on hers and it malfunctioned. After she 
and Adam ate the fruit, God looked at 
his Original Parents and called them 
gommils and gave their tails to the 
peacocks who were already gilderoy, 
hoping they might be saved from 
plaumash one day. He left men tales 
but to this day the strutting peacocks 
fan at the sight of poison while men 
have only a fraction of the talent of 
recognition left, especially when they 
are sitting on their original tails. 

Way back when, there was hope in 
dreams, hope in pessimism, hope in 
death and hope in life. The only things 
which weren't hopeful were the statics: 
despair and complacency. The sixties 
believed in bubbles and the fifties 
believed in troubles. What do we 
believe? We're the banquet-hall 
generation. The Anglo-Saxons used to 
tell a tale of the warmth and wealth of 
the banquet hall into which a sparrow 
might fly for brief respite from winter 
darkness. The catch was that the bird 




always had to fly out again. We're 
seventies sparrows, suspended in the 
hall, never quite believing there's a 
winter out there. In hopeful, hopeless 
complacency we hear it peezing its 
pisnogue but somehow can't care 
enough or believe enough to go through 
blackness to light. 

We're sitting on the answers— our 
tales. Energy in our art... energy in us. 
Our university might be a huge 
orgon-box full of art-energy if we could 
spread our wings, fan our tails, but the 
tales lie like coals waiting to be fanned. 
The energy lies dormant in the darkness 
outside the banquet hall. 

In Canada we have characters and 
dialects awaiting the shrine and growth 
of good art. Don't let them die. Listen to 
them, read them once if they're bad and 
support them when they're good. Talk 
about them in our big orgon-box. The 
good will grow after the bad and the 
ugly. 

— KimEchlin 

Petit glossaire 
All words used are from the 
Newfoundland Department of Tourism's 
publication Historic Newfoundland. If 
you would like one write E.W. 
Jamieson, Confederation Building, St. 
John's, Nwfld. 

1 . gilderoy — a proud person 

2. gommil — a half-fool 

3. omadhouns — a foolish person 

4. oonshick — a person of low 
intelligence 

5. peeze — to leak in small bubbles 

6. plaumash — flattery 

8. shule — to move av;uy backwards 

9. sish— ice broken to particles by surf 

10. squabby — soft as jelly 




Naked at Eaton's 




There are three necessary elements 
for the success of a literary magazine. 
First, there must be a sufficient quantity 
of high-quality material available. 
Second, there must be proper 
organization so that all effort cân be 
placed on the literary aspect of the 
publication. And third, there must bea 
dedicated editorial staff which can 
objectively examine material and 
organize it in a sensible manner. This 
year's Cyan Line has enough of all three 
of these elements to make it an 
outstanding accomplishment. 

In a university of McGill'ssizeand 
calibre there will never be a shortage of 
good writers. So much material has 
passed by.Cyan Line's eyes since its 
conception that editing has been a 
painful and laborious task. Had it not 
been for the long hours put in by Kathryn 
Esplin; and by an equally commendable 
groupof reliable staff members, all the 
fine, promising literary material being 
produced at McGill would go 
unrecognized. 

Last year's issue— the first 
one— contained a remarkablyj)rilliant_ 



supply of poetry. McGill's hidden talents 
blossomed exquisitely, despite budget 
worries and a small overworked staff. 
The quality of material has not 
diminished and organization has 
increased with the inclusion of an 
imaginative short story, the return of 
several outstanding poets from last 
year, and a fine interview with F.R. 
Scott, McGill alumnus, emeritus 
professor in the Faculty ol Law, and 
prominent poet. Cyan Line has branched 
out into a format which is solid and far 
less limited than that of the first issue. 

Last year's all-poetry issue was fine, 
but reading too much poetry by too 
many different authors in one sitting 
detracts from each one's sty le and 
message. Aftera while the reader's 
concentration dwindles, and all the 
poems— despite theirquality— begin to 
look alike. This year's mixed 
arrangement of poetry, prose, and the 
interview makes reading Cyan Line far 
less strenuous and certainly more 
enjoyable. As last year's issue is 
important in terms of Cyan Line's . 



publication, this year's is equally as 
important in that Cyan Line is testing out 
its new wings, trying new ideas, and 
exploring its own potential. 

As promising writers continue to 
contribute to Cyan Line, and as long as 
the staff continues to work collectively 
and with as much drive as is evident in 
this issue, itisapparentthatthe 
maoa/ine has a future which will fulfill 
all its promise. 

David Skyrie's poem Curse poignantly 
ends this second issue: 



Tonight 
I curse 
the critic; 

wish him 
naked 

in Eaton's. 

Should my prediction be wrong, I 
curse those who criticize. 
-■— Bflfiy'A.'EdélsbfrVV'ffj-"-" ; 
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FRYE BOOTS 

Since the days of the covered wagon - 

The best made, most durable boots, made 
of the thickest cowhide to give you the 
maximum warmth, durability and comfort. 

No wonder there arc so many copies! 

If you need a good pair of boots, come down 
to either: 

Tundra: 1435 Stanley St., 843-4089 
Puss In Boots: 108 Prince Arthur, 
844-1850 



10a.m. — 6p.m. 




FROM NEWFOUNDLAND 



CODCO 




• I DONT MINI) A llll OI-" DIKI . BUT 
I'OK OOP'S SAKi:. DONT MAKI: I UN 
OI ; IIIIT'OI'i:»!" 
Cilliy'* Mnllu'r 



Until Oct. 3/8:30 p.m. 
in centaur 1 



centaur theatre company 

453 SI François Xavier. Old Montreal (PI d'armes metro 

288-1229 
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A GOOD NIGHT FOR SINGIN'! 

with Utah Phillips 

Mountain City Four 

(Peter Weldon, Chaim Tannen- 
baum, Dane Laiiken; Gerry Good- 
friend, Ron Dolman) 

Penny Lang(with Ken Pearson) 

Erik Frandsen 
David Rea 
White River 
Bluegrass Band 

M.C.'S - Mike Regenstreif & Gary Risenkraft 

Friday, October 1st 
8:00 p.m. 

Pollack Concert Hall 
555 Sherbrooke St. W. 
All Seats Reserved - $6.00 
Tickets at: 
Pollack Concert Hall 

Rufus' Guitar Shop - 1529 Sherbrooke St. W. 
Yellow Door Coffee House - 3625 Aylmer 

Info: 739-4126 
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Slip 

.<\^-T ^ v lift, 





ing us. 



Yes, there's little breathing space when you're a reporter working on the 
country's only daily university newspaper. The Daily has long been in the centre 
of controversy, often treading on feet which do not want to be trodden upon, 
and all in defence of the downtrodden. 

Even forces like apathy, which usually do not care about such things, are 
forced to take a stand. And you, too, now an unimportant twerp, can become 
an intrepid journalist enlisted in the legions of truth and justice. 

Just drop in any night, Sunday through Thursday, to the Daily office located 
in the basement of the Union and do your bit for a better world tomorrow. 



Come to the rescue 




UNION BASEMENT 
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Beaux Arts 



This summer, while most McGill 
students were sunning or working for 
COJO, the Montreal Museum of Fine 
Arts took down its "Pardon our closed 
doors" sign and reopened as a new and 
exciting museum with a new building, 
expanded collections, more things to 
do, and a more open idea of the role of 
the museum. 

The $10 million expansion 
programme was the result, according to 
Bill Bantey, a spokesman for the 
Museum, of a sincere desire to open 
more of the Museum's extensive and 
often hidden collections to the public. 
Mr. Bantey said that before the 
three-year renovation programme, 
barely two-fifths of the permanent 
collection was exhibited at one time 
due to lack of space. "Whenever a 
special exhibition came in, it was 
impossible to display any of the 
permanent collection." 

The new Museum of Fine Arts is both 
renovated and expanded. A new wing 
was added to the older buildings, which 
were themselves redesigned to fit in 
with the conception of the new wing. 
The result is a virtual doubling of the 
exhibition area while maintaining the 
unity of the space. 

In the new Museum, there is a total of 
thirty-four galleries, as well as 
sculpture courts, a four-hundred seat 
auditorium, a cafe, and a larger art 
reference library. As a concession to 
overheated art viewers, as well as 
protection for humidity-endangered 
paintings, airconditioning was also 
installed in the complex. 

The permanent collection, with its 
works by Rembrandt, El Greco, other 
European and Canadian artists,has 
thus found a visual environment that is, 
while not perfect yet, at least 
comfortable for the viewer. It is a pity 
that some of the finest pieces, 
especially the three Grecos, should 
have an annoying glare from poor 
lighting blot out parts of the picture 
from various angles. When asked about 
the problem Mr. Bantey said that 
"Though some things were done in a 
hurry due to recent problems in the 
construction industry, we think things 
will straighten out in another couple of 
months." 



Besides having an enlarged 
exhibition space for the great many 
works already in its possession, the 
Museum has acquired new works of 
surprising quality in the last three 
years. Leading these is a large painting 
by P.P. Rubens of leopards and other 
allegorical figures. The leopards, which 
do not threaten the other figures in the 
group in any way, remind the viewer of 
the healthy, indeed one might say facile 
conception of Rubens' work. Other 
acquisitions include a finely realistic 
portrait from Ingres, an etching from 
Rembrandt, an unsigned painting from 
the seventeenth-century French Master 
Poussin, a series on the Seven deadly 
vices by the Dutch painter Hendrick 
Coltius and African and Asian works. 

Mr, Bantey also enthusiastically 
described a schedule of special 
exhibitions, films and lectures 
culminating in a show of European 
painting on loan from Russian 
museums. The forty-two works from 
two Leningrad museums, range from 
Cranach the Elder to Picasso. The 
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exhibition, which has been seen in six 
other North American cities, returns to 
the Soviet Union alter its stay in 
Montreal. It is unlikely that many of 
these works which have never left the 
USSR before will be seen on the North 
American continent for quite some 
time. The show starts October 9th and 
runs to November 14. For this particular 
exhibition, there will be an admission 
price of $2.50. 

As for less spectacular events, the 
Museum will try a thematic approach 
with various media. Wherever possible, 
Mr. Bantey said, exhibitions will be 
accompanied by a programme of related 
films, concerts and the like. Presently, 
a series of French films is being shown 
in the 400-seat auditorium to give extra 
dimension to the French posters 
exhibition currently on view. The 
Museum intends at the same time to 
run film classics for their own sake. 
Students will have to watch, however, 
for announcements of times and dates. 

McGill students can best take 
advantage ol the Museum's activities by 
oblaming a student membership card. 
The cost is live dollars. Members are 
invited to previews and openings; they 
receive information on upcoming 
events ; and they are admitted free to 
the gallery for most exhibitions. 

— Richard MacDonald 
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Renaissance des Beaux Arts 



This summer, while most McGill 
students were sunning or working for 
COJO, the Montreal Museum of Fine 
Arts took down its "Pardon our closed 
doors" sign and reopened as a new and 
exciting museum with a new building, 
expanded collections, more things to 
do, and a more open idea of the role of 
the museum. 

The $10 million expansion 
programme was the result, according to 
Bill Bantey, a spokesman for the 
Museum, of a sincere desire to open 
more of the Museum's extensive and 
often hidden collections to the public. 
Mr. Bantey said that before the 
three-year renovation programme, 
barely two-fifths of the permanent 
collection was exhibited at one time 
due to lack of space. "Whenever a 
special exhibition came in, it was 
impossible to display any of the 
permanent collection." 

The new Museum of Fine Arts is both 
renovated and expanded. A new wing 
was added to the older buildings, which 
were themselves redesigned to fit in 
with the conception of the new wing. 
The result is a virtual doubling of the 
exhibition area while maintaining the 
unity of the space. 

In the new Museum, there is a total of 
thirty-four galleries, as well as 
sculpture courts, a four-hundred seat 
auditorium, a cafe, and a larger art 
reference library. As a concession to 
overheated art viewers, as well as 
protection for humidity-endangered 
paintings, ai r cond i Honing was also 
installed in the complex. 

The permanent collection.with its 
works by Rembrandt. El Greco, other 
European and Canadian artists,has 
thus found a visual environment that is, 
while not perfect yet, at least 
comfortable for the viewer. It is a pity 
that some of the finest pieces, 
especially the three Grecos, should 
have an annoying glare from poor 
lighting blot out parts of the picture 
from various angles. When asked about 
the problem Mr. Bantey said that 
"Though some things were done in a 
hurry due to recent problems in the 
construction industry, we think things 
will straighten out in another couple of 
months." 



Besides having an enlarged 
exhibition space for the great many 
works already in its possession, the 
Museum has acquired new works of 
surprising quality in the last three 
years. Leading these is a large painting 
by P.P. Rubens of leopards and other 
allegorical figures. The leopards, which 
do not threaten the other figures in the 
group in any way, remind the viewer of 
the healthy, indeed one might say facile 
conception of Rubens' work. Other 
acquisitions include a finely realistic 
portrait from Ingres, an etching from 
Rembrandt, an unsigned painting from 
the seventeenth-century French Master 
Poussin, a series on the Seven deadly 
vices by the Dutch painter Hendrick 
Coltius and African and Asian works. 

Mr. Bantey also enthusiastically 
described a schedule of special 
exhibitions, films and lectures 
culminating in a show of European 
painting on loan from Russian 
museums. The forty-two works from 
two Leningrad museums, range from 
Cranach the Elder to Picasso. The 





exhibition, which has been seen in six 
other North American cities, returns to 
the Soviet Union after its stay in 
Montreal. It is unlikely that many of 
these works which have never left the 
USSR before will be seen on the North 
American continent for quite some 
time. The show starts October 9th and 
runs to November 14. For this particular 
exhibition, there will be an admission 
price of $2.50. 

As for less spectacular events, the 
Museum will try a thpmatic approach 
with various media. Wherever possible, 
Mr. Bantey said, exhibitions will be 
accompanied by a programme of related 
films, concerts and the like. Presently, 
a series of French films is being shown 
in the 400-seat auditorium to give extra 
dimension to the French posters 
exhibition currently on view. The 
Museum intends at the same time to 
run film classics for their own sake. 
Students will have to watch, however, 
for announcements of times and dates. 

McGill students can best take 
advantage of the Museum's activities by 
obtaining a student membership card. 
The cost is five dollars. Members are 
invited to previews and openings ; they 
receive information on upcoming 
events ; and they are admitted free to 
the gallery for most exhibitions. 



Ah! Paris in the Springtime! The 
Montmartre dotted with rows of 
bereted, goateed artists, sketching 
with dramatic sweeps of charcoal, 
who exclaim, "Je vive pour l'arte! ; 
l'argent, ce n'est rien !" This popular 
conception of the sidewalk portraitist - 
and scene sketcher, the eccentric 
genius burning his candle at both 
ends, has been perpetuated through 
films and In other media. But how 
valid is this myth of the bohemian 
street artist who scorns money as a 
necessary evil and paints only to 
express his inner toment? 

Sitting alone at a table in a bar, 
Carroll stares melanchollcally into 
space. When I sit at the table with a 
friend he looks aside and after a while 
produces a portfolio of sketches and 
begins to look at them. I ask to see 
.them, and as I look though the stack • 
of pen-and-ink and watercolor 
sketches of Quebec, Montreal, and 
Paris, he says, 
"You don't like them?" 
"Yes, I like them." 
"You like them a little." 
"No I like them a lot," and 
inevitably, "How much are they?" 
They are quite Inexpensive and I buy a 
scene of the Montreal slums, done in 
blues and greens for four dollars. 



Portrait of the s 




After talking with him for a while I 
begin to see contradictions between 
what the artist says and what he 
actually does. Carroll himself believes 
unquestionlngly in the romantic myth 
of the artist, while facts show more 
practical considerations. 

For instance, he describes his own 
life in art as being carefree and 
footloose and romantic, but he seems 
lugubrious and nervous, and very 
well-versed in the art of the soft-sell. 
He claims to have had no formal 
training but his sketches show the 
conventions of representational art. 
For example, I ask if I can do a portrait 
of him and work on it, drawing what I 
see, drawing the shadows created by 
the light In the bar. The sketch is 
pathetic, so he finishes it, drawing in 
lines that I can't see, and when ho has 




photos by Carta Leshne 



finished, I have a technically goôd 
sketch of him as he would appear on a 
sunny day, but not as he looks In the 
bar. Only training In anatomy and 
structure give an artist the knowledge 
of how things should look, of what 
will produce a resemblance. 

Also he claims to survive only on his 
artwork, that he has no other means of 
support. But he has just returned from 
four months In Paris, which, with 
airfare and even minimal living 
expenses, must have cost more than 
the income from innumerable four and 
five-dollar sketches. 

Finally he declares that he does not 
want to be published, for that would 
be too commercial, but the sketches 
he shows me are ones that he sent to 
the Montreal Star, where he was trying 
to get a job as a sketchist. Something 
does not synch. 

Carl Santos, a young, energetic 
Spaniard with a fierce curly mous- 
tache, is opening a gallery, the Galerie 
d'Art dos Santos, on 3464 Park Ave., 
(tel. 288-9271), this weekend, which 
will be last weekend when you read 
this. The gallery will feature painting 
and sculpture by himself, and two 
. other artists. My photographer, Carla 
will testify.that I received no kickbacks 
or free portrait for the plug, but ask her 
how she got the free sketch. 

Santos does portraits on the corner 
of McGill and Ste. Catherine,' "just to 
make money", preferring to work in . 
his studio. He works on the street four 
months of the year, June through 
September, doing portraits in color for 
$25 and in black-and-white for $1 5. 
The portraits take about twenty 
minutes. But in the studio, he says he 
works "ten hours a day, 366 days a 
year," using the training of three^ears 
in an art school and two years of 
private study. On the street he is a 
hard-line salesman ;.he approached a 
family, "patting the two little boys on 
the head, and said to the parents that 
he would draw both their sons 
together for the price of one portrait. 
The father mumbled along the lines of 
"Well, I've been meaning to have it 
done, but I'm afraid you caught me on 
a bad day . . ." Undeterred, Santos 
ushered one of the children over to the 
chair, but the lather claimed lack of 
funds and said he would come back 
another day, so Santos gave him one 
of his business cards. Charm, but with 
a sneer. 

01 all cities; Carlos likes Montreal 
best; Paris is belter artistically but the 
people are not as friendly ; he has also 
exhibited in Spain. The city is quite 
benevolent towards street artists, who 
need only a ten-dollar licence to 
practice for a year. But some artists 
refuse even this bow to the 
bureaucracy, and police have begun to 
check for licences more stringently, 
three times in the past month, says 
Santos, who was recently caught with 
an expired licence, which he quickly 
renewed. 

While he disdains street art as 
totally commercial, Carl reveres his 
lile as a studio artist. He states 
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unequivocably, "It is not possible (for 
me) to not paint. If I broke my arm, I'd 
paint with my foot. If I couldn't paint, 
I'd just kill myself. It would be more 
honest." 

Many artists also have sellers,- 
whose sole function is to exhibit the 
works on the street and collect the 
money. As one said, "Me. no, I'm not 
an artist. I'm a rip-off artist." The main 
reason for the sellers is to allow the 
artist to continue working. But the 
introduction of a middle man puts the 
art in a commercial context ; the 
painter has no contact with the buyer 
and he has someone "on the payroll." 
But the sellers themselves adopt the 
characteristics of the myth of the 
street painter, dashing wildly about, 
kissing everyone (ask Carla) and 
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proclaiming the genius ol the artist. 
So the myth is'portioned out, to the 
studio artist, to the street artist and - 
even to-the sellers. Why? 

On the other end ol the spectrum is 
J.E. Bourdage, a middle-aged man 
who sits calmly, legs crossed, as 
willing to talk as he is to paint. 
Bourdage is ah established portraitist, 
having painted portraits ol many 
famous people, including Brigitte 
Bardot. He studied in Paris, Tlome and 
London. To him, art is an occupation, 
not a way of life. In fact, he does 
artwork only from June to September; 
in the other months he purposely 
avoids the profession, to clear his 
mind and get new inspiration. He 
works in clubs and at odd jobs, and 
has also appeared on radio and 



television talk shows.-From time to 
time he also lives on unemployment 
insurance and welfare. 

Montreal is his favorite city, his 
"secret base", and he sees Montreal 
as an emerging cultural centre. When 
he first started working, twenty-two 
years ago, "there was nothing to be 
proud of, but now there is." Paris has 
outpriced itself. 

Bourdage feels that there are too 
many shysters on the street. "If a 
person gets a lousy picture, the artist 
cons them into buying it, then they go 
home and look at it and don't like it 
and they won't come back. 

"Artists lose their customers because 
of these people. And people who want 
to come are reluctant. When I paint a 
good picture, people tell their friends 
and they come." To solve this 
problem, Bourdage suggests that a 
jury of three prominent artists decide 
who, artistically, qualifies to be a 
street artist, "even if it means that I 
have to go." He also wishes that the 
City would close off traffic on McGill 
Ave. from Ste-Catherine to Cathcart, 
so that an artistic community could 
establish itself, setting up boutiques, 
shops, cafes, and some sort of 
covering for artists to work under 
during bad weather. A "Square des 
Artistes", he envisions, "like they have 
in Paris." 

He denigrates artists who try to look 
like An Artist, dressing in Irocks and 
wild colours and wearing goalees. 
"They spend so much time looking 
like artists that they don't have time to ' 
paint" he says. To him only the art 
itself is important. Feeling that the 
typified wild life of an artist is harmful 
to many artists, he advocates "clean 
living, enough sleep, and good food," 
and tells of his own experiences with 
drinking. Believing the maxim. "Artists 
drink a lot of wine," he confessed "I 
was so drunk all the time, I was 
paranoid, people must have smelled 
it. I used to think I needed liquor to 
give me courage, but I can be just as 
inspired without it. I used to have 
hangovers and feel rotten ; I painted a 
guy's face in blues and greens — 
horrible! He loved it ... I used to go 
oil in the bushes for a glass of wine." 
But now, he says, "I always see 
something in (a person's) face that I 
like. I want to draw people with 
smiles." Indicating another artist : "He 
always draws people mean ; he is a 
mean man and he thinks that the teeth 
take too long to draw. But the people 
like it." 

He feels that patrons are gullible 
and perpetuate the myth of the painter ■'- 
as a moody genius. "Only 10% know 
what they really want, the rest don't 
know what good art is. The rich are 
spoiled. They have a lot of money and 
don't know what to do with it. A 
painter can't look too rich or people 
won't buy." 

But he likes working in the art field, 
instead of a steady job. because 
"every year it's a different story. I like 
to try new things." He travels a lot over 
different parts of Canada and in 



Europe and says "I try not to come 
back to the same place (except 
Montreal). Variety is the spice of life." 
When asked how long he planned to 
stay in the city, Bourdage smiled and 
said "I bought one-hundred pieces of 
velour. When that paper's finished, I'm 
finished. I have sixteen sheets left." 

So the myth of the street artist 
romantically continues, because of 
artists who themselves believe it, and 
because the customers demand it. But 
some painters send their drawings to 
market like cabbages to the customers 
through a distributor. And some, like 
Bourdage, treat the business as a 
business, wishing it had less 
bohemian demands and more stability 
and regulations, more security. Some, 
like Santos, distinguish between real 
art and street art. This is an important 



distinction. For in essence, the 
difference between an artist and a 
street artist is the difference between 
a genius and a technician, or a 
madman and an adman. The goal of 
the artist is expression of his own 
unique vision, while the goal of the 
street artist is cash, and their artwork 
must show a reasonable, if selective 
or flattering likeness of the customer. 
But accomplished artwork alone 
doesn't always sell, and what can 
clinch the sale is a personality made 
familiar and comfortable by the 
patron's own preconceived notion of 
"Oh, those whacky artists." This is a 
very cynical viewpoint, but the 
viewpoint of much modern 
advertising : Give the customer a good 
show. The work is surrounded by the 
atmosphere of The Artist and the 
artwork is not judged on its own 
merits. 

So it's only natural that the i 
customer should be fed The MytfO 
since he demands it. But when the\ 
artist himself begins to believe The \ 
Myth and lives according to the rules\ 
of someone else's game, he risks 
confusing the technical and spiritual 
sides of his artwork, which is not 
productive to progress in either field. 
—Chris Pomlecko 
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Cod co; an odd co. 
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Codco presents a two-headed doctor and many more absurdities this week at 
the Centaur. 



From the 




Moving horizontally along the 
vertical bars of man-made con- 
finements, Jerzy Kosi nski takes the 
reader on a magic carpet ride into the 
strange, yet familiar, terrain of the 
twentieth century. 

The author deftly zeroes in on 
sexual depravity, the fallability of 
bureaucracies ,'and the dog-eat-dog 
mentality of today's leaders. ' 

Although these affairs may seem 
tiresome and already exploited by the 
media, Kosinski more than succeeds 
in portraying these themes in a 
seductive and unique fashion. 

Tarden, whom we know by no other 
name, devotes his time and money to 
pursuing the lives of absolute 
strangers. 

His clever ploys draw his victims 
from their fortresses, exposing what is 
more sensitive to light. 

In certain situations the protagonist 
is kind and generous; in others he is 
pointlessly callous, killing as effort- 



lessly as he deceives. 

Tarden seems to be the embodiment 
of a moral reaction rather than simply 
a physical intruder into the lives of 
those around him. His responses are 
appropriately geared to the fluctuating 
absurdity of modern day concerns. 

Occasionally, he receives a lesson 
himself as a result of his 
interferences. Upon these circum- 
stances he is sneezed forth like an 
unwanted particle of dust. 

Elsewhere, he is absorbed as 
nourishment, infusing life and luster 
in place of sadness and frustration. - 

The total effect of Tarden's short but 
pointed episodes yield a novel that 
falls somewhere between shock and 
humor. 

Extremely readable and thoroughly 
absorbing, Cockpit is an adventure 
that will leave you counting your 
blessings. 
— Darryl Benjamin 



Tosay that something is funny and 
to proclaim it out loud in a theatre review 
is to put a critic in the awkward position 
of being responsible. What if people 
were to pay their precious money to see 
a show they've been guaranteed they'll 
laugh at and they don't. It pretty well - 
destroys one's credibility. This critic, 
however, is willing to take that risk by 
saying that Codco at the Co n t a u r T heat re 
will provoke anywhere from the tiniest 
titterto non-stop hysterics from even the 
most staid individual. 

Codco is eight actors from 
Newfoundland who have pooled all their 
resources as comedians, political ; 
critics, singers, and commentators of 
the contemporary scene to produce a 
motley combination of vignettes. 
■ Working with only four chairs and a 
piano, Codco jumps from a church f 
sermon given by a "frigging" 
out-of-his-mind priest to the admitting 
room of a hospital through which pass a 
two-headed doctor, a pregnant 
eight-year-old, a male ballerina etc. etc. 
Strange and very amusing. To say that > 
Codco "jumps" from each scene into the 
next is no exaggeration. The energy level 
of all the actors is high, tremendously 
high. Their timing for the most part is 
brilliant, and where it is not the humour 
tends to fall on its nose, but never 
completely on Its face. 

Newfoundland and the stereotypical 
Newf ie are the subject, or rather the 
object, of many of Codco's skits. 
Dressed in orange double-knits that end 
four Inches above white bobby socks, 
and in baby-pink cardigans, the people 
of the "happy province" talk of fish and 
resettlement plans and happy 
politicians whoare happily getting fat on 
theirfish while they, the people, happily 
go without any plumbing. Codco is very 
adept at creating credible characters and 
in their renditions of Newfoundland 



people they are particularly strong in 
presenting the real. 

Aside from Newf ies, typically atypical 
members of society are also brought 
onstage. Forexample, Morton, the 
dying child-molester of whom I will say 
nothing more (for fear it will destroy the 
story for potential viewers) than that he 
Is the protagonist of an outrageous 
Codco plot, accompanied by a very 
catching tune which refuses to leave my 
head. 

Every scene is a social comment and 
while this could yank an otherwise 
uproarious audience down from their 
cloud, it merely serves to give the 
humoura more piquant punch. 
Furthermore, In order to appreciate 
Codco it is not necessary to be in the 
know; theirhumouris not exclusive. 
This is a particularly commendable 
quality and gives all the more reason to 
take any if not all of your friends to see 
them. 

Codco is the result of a bunch of 
friends from Newfoundland who, while 
studying acting in Toronto 
independently of one anotherand 
discovering that the most common 
reaction was "Newf ies are too stupid to 
act", decided to show them what's for 
and start theirown group. 

Codco has been in existence for three 
years but they will be breaking up to go 
theirown ways in January. According to 
one member, Cathy Jones, "We are 
getting tired. "They have been touring 
heavily throughout Canada and have 
even dropped south to Jamaica where 
they learned from native Rostafarians 
that it is unnatural to brush one's hair. 
Having gained this knowledge, several 
Codco members have not since brushed 
their hair for three years. Hence their hair 
now hangs in bulky locks which does not 
look offensive on stage, but up close it is 
mighty peculiar. Funny is as funny does. 
— Sa sha Cunningham 



The Weekly is 
short on 
people-power. 
Come and give 
us a hand. 

We meet every 
Wednesday at 5 
in the Daily 
office— but you 
can drop by any 
night to help us 
out, offer 
suggestions or 
just be part of 
the gang. 






OfcflU 

M 
LU 




Oryou can 
always call 
Maggie at 
392-8955 or 
284-8277. 
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Fri. Oct. 1: Une Femme Mariée 
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The Lords of Flatbush 

th Susan Blakely & 
tenry Winkler; Dir. 
Stephen Verona 
^132, 7 & 9:30 75 cents 
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Free to McGill 
Community 



McGill Counselling Service 
/e.W. 392-5119 

FALL SCHEDULE 
BEGINNING 1st WEEK 
IN OCTOBER 

1. Assertive Training Workshop. Practice in developing 
appropriate assertive skills fajrfJLiriety of social situations. 
Assertiveness is not ag^flfflftyUflss, it's just the ability to 
effectively express your v^Jffs. and needs. 8 sessions, Tues. 
.2:00-4:00. Sign up by phone. 0. Albright. 

2. Assertive. Training for Women. Practice in developing 
appropriately assertive skills^i^h enable women to deal 
comfortably and effcctiveK^fiMftielr environment. Includes 
discussions, exercises, romttSTmg and films. 8 sessions, Tues. 
2:00-4:00. Interview requlrloTphone for time. Rhona Steinberg. 

3. Career Alternatives Workshop. For U-2 and U-3 students In 
B.Sc. programs who would like to consider vocational 
alternatives to medicine. 3 sessions. Wed. 3:30-5:00. Beginning 
Oct. 6 and beginning again on Nov. 10. Sign up by phone. A. 



4. Gestalt Encounter l 

group utilizing the Go 
now of personal an 
3:00-5:00. Interview i 



iroup. UMffap awareness in an ongoing 
• of tuning Into the here and 
ITperlence. 10 sessions, Wed. 
for time. D. Albright. 



5. Graduate School Information Workshop. For graduating 
students. Information session discussing 'the "how-to's" of 
applying to graduate school , particularly In the social sciences. 1 
session. Wed.. Oct. 27 from.3:00-5:00. R. Steinberg. 

6. Helping Skills Workshop. Practice In developing the 
communication techniques of active . listening, accurate 
-empathy, confrontation, etc. Of special interest to persons 
planning careers In the helping professions. 8 sessions, Mon. 
2:00-4:00. Sign ùp by phone. D. Albright. 

7. 'j Human Awareness Group^ttâsonal growth and Improved 
interpersonal functioning tbj^M*!#ided group interaction and 
feedback. 10 sessions, rhWjjpTQO-3:00. Sign up by phone. T. 
Maroun. ^ 

8. Human Sexuality. A group format lor the purpose of gaining 
information and exploring sex-role expectations and stereotypes. 
6 sessions. Mon. 2:00-3:30. Sign up by phone. A. Price. 

9. Study Skills ■ Workshop, j^kloplng skills in timetable 
scheduling, summarizing iâjJwW*' answering objective essay 
questions, note-taking aiMaJferessential study procedures. C 
sessions, Mon. 11 :00-12:5J7sign up by phone. A. Price. 

10. Vocational Exploration Group. A group approach to making 
career plans including vocational, testing, exploration ol 
occupational information and brainstorming. 6 sessions, Thurs. 
3:00-5:00. Sign up by phone. $2. testing fee. D. Albright. 



McGill 



Tutoring 
Service 

Opening October 1st 
Basement R.V.C. 
University St. Door 9-11 a.m. 
Sherbrooke St. Doorll a.m. — 
4p.m. 

Small group or private tutoring 
forall undergraduate courses 
Low student rates 
41 



Congregation Shaar 
Hashomayim 
University Age Services 
Yom Kippur 

Place: 

Congregation Shaar Hashomayim 

450 Kensington 

Kicfdush Room — Downstairs 

KilNidré Sunday, October 3/76, 6:15 p.m. 

Yom Kippur Monday, October 4/76 
10 a.m. Study 

10:30 a.m. Services begin with 
Torah Reading; continues all 
day with study sessions at 4:30 

No tickets required. 



WIN 



ONE OF THREE 
HONDA CIVICS 




Full details are 
in your free 
personal tele- 
phone directory 
available at your 
campus bookstore. 



IN 

LONG DISTANCE 
EEPSTAKES. 

Trans-Canada Telephone System Q 
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Montreal Sound: A Jazzy Club... 



"Le jazz n'est pas mort; that's our 
slogan," insists Doudou Boicel. Boicel 
is the manager of both The Rising Sun 
and La Case de Doudou, a vegetarian 
restaurant. Opening last February, The 
Rising Sun gave local jazz musicians an 
opportunity to perform and organize. 
The club has launched several 
successful groups, including 
Wintergarden. At first, The Rising Sun 
used only musicians from Montreal, but 
as the popularity of theclub grew, 
additional talent was imported from the 
United States. In the beginning, 
performances were given on two days ; 



now The Rising Sun operates every 
night, with shows at 9:30, 11 :30,and 
1:30. 

Much of The Rising Sun's present 
success stems from Boicel's fanatical 
dedication to jazz and his hard-working 
organization. As he says, "You have to 
give all your body, twenty hours a day ." 
Hurrying around the club, dressed In a 
tan pancho, whispering to the band 
members ("I told them to play the 
blues"), publicizing future events during 
intermission in a rapid mixture of French 
and English with a Caribbean accent, 
telling anecdotes from his vast 



knowledge of jazz, promoting local 
players, Boicel is an exotic and 
interesting person. Six years ago Boicel s 
moved from Cayenne in French Guiana 
to Montreal, where he started Visionary, 
a non-profit school for underprivileged 
children in this area. Then in February, 
with Rose Mahey from Holland and 
Yolande Lessard of Montreal, he opened . 
The Rising Sun. 

Boicel feels that jazz gets short-shrift 
in the media. Critics in city newspapers 
give little attention to jazz events, except 
Nighthawk, the jazz critic of the Gazette. 
Her article on the club, blown up into a 
poster, greets the customer at the door. 
And the radios will play only pop and 
rock, except for Lin Dobin of CJFM who 
has a jazz program on Sunday afternoon . 

The lack of opportunity to perform 
discouraged musicians from pursuing 
careers in jazz. Also, Boicel feels that 
Canadian musicians fora long time felt 
that they couldn't compete musically 
with America. 

The club itself is not impressive but 
rather unobtrusively conducive to 
enjoyment of the music. Seating about 
250, theclub is intimate, dark and 



.. .An Irish Pub 



There is a pub called Molly McGuire's 
in Ottawa, and apparently it is very 
popular with the students there. Elaine 
McCay, in charge of entertainment for 
Molly McGuire's, commutes between 
the establishment in Ottawa and its 
counterpart I 



Montreal. Fin_ 



ing 



that the Molly McGuire's in Montreal 
did not draw the same clientele, not to 
mention quantity, of clientele, she 
asked the Weekly to do a spiel on it. 

First of all, Molly McGuire's is over- 
whelmingly an Irish pub. The walls are 
ersatz stucco-and-wooden-beams. The 
carpeting is green, the formica tables 
are green, the lighting is green, the 
barkeeps are dressed in green. The 
whole place is done in green. Just so 
you got the point, an Irish pub. - 
Consider the music, (read live 
entertainment.) Elaine McCay explained 
that the pub engages a new band for a 
couple of weeks or so, as well as a 
regular duo that plays the downstairs 
room on busy nights (I never did get to 
see what was upstairs). The music is 
Irish sea songs, Newfoundland sea 
chanteys, Atlantic Provinces ocean- 
going ballads, you see what I mean. 
Now this is nice stuff. The night I was 
there I heard Brian Davis from Dublin 
(half of the downstairs group), and John 
MacDbrWarftf Schooner from the 



... ....... 




Maritime Provinces region. It was good, . 
I really liked It, I have no complaints 
there. 

What I do have complaints about is : 
This type of musical performance 
metits greatly from the presence and 
participation of an audience. I think this 
is the type of thing a college audionce 
could get into, as apparently they do in 
Ottawa. A large, boisterous and friendly 
crowd would also serve to camouflage 
the over-obvious décor. 

My advice to you, dear McGill reader, 
is to go down to Molly McGuire's one 
night (by the way, Mrs. McCay 
mentioned that MM's plans in 
November to initiate an amateur 
Atlantic Province balladeer Monday 
nights) and fill up the place. Get 
involved with the spirit of the thing, 
drunkand inhibition-free, and give 
Molly McGuire's East a chance to prove 
itself. 

As a final word, in the name of 
objective reporting I feel it my duty to 
mention that, the night I was there, the 
manager of Molly McGuire's Pub sent 
me a carnation. It is red and white, and 
is presently sitting in a 1 00 ml 
volumetric flask on my shelf. Thanks 
again. 
L KatHryn Gradner 
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smoky, an excellent visual and 
acoustic accompaniment to the 
performances. The audience is subdued 
and concentrates on the music, some 
people shadow-play the instruments ; 
many bring theirown instruments, 
hoping to contribute to one of the 
infrequent jam sessions. Theclub used 
to run jam sessions on Sunday 
afternoons, but they were not always 
successful or fruitful, and were dropped 
from the schedule. The prlceof 
admission is $2. 50; waitresses serve 
drinks: $1 for beer and $2.50 for mixed. 
Theclub also operates as a restaurant 
before the show begins. 

The Steve Barry Blues Band 
"Well it'scountrytimedownattheol' 
Rising Sun Cafe... We don't know how to 
play blues. We don't even know how to 
spell it . . ." Thus spoke Steve Barry, 
guitarist and vocalist, as his six-man 
band attacked the classic "Six Days on 
the Road". But theaudience wanted the 
blues and gave the song tepid applause. 
So the band went into gear. Performing 
as a mgsical unit, they focus on 
interacting. Their instrumentais were 
splendid, highlighted by short solos and 
dgets from various instruments. 
However, they desperately need a 
competent vocalist. 

Especially impressive was Jane Fair, 
who plays alto, soprano and baritone 
saxophone, as well as clarinet, all with 
growling, plaintive, wailing trembling 
intensity. Jane stands sullenly on 
stage; when she's not playing, she 
steps away from the spotlight and 
behind an amp, looking blankly into 
space. But when she plays, she's a study 
in total concentration. Of all the 
members of the SBBB, she is the least 
communicative with the other 
musicians, although musically 
supportive. When Steve Barry playfully 
shook his fist at herduring one of her 
solos, her only response was to stare at 
him as if he were a piece of shit . This 
apparent resentment stems perhaps 
from the fact that she's having a hard 
time breaking into a "man's field" : jazz 
saxophone. This is the reason that 
Boicel is fervently promoting her; he 
knows how good she is, and he says, "it 
is very difficult for a woman to play 
(professional) saxophone. It's a ghetto." 
More on Jane Fair in a later (hopefully) 
interview, but try to catch her when she's 
featured at The Rising Sun. 
Coming events at the Rising Sun 
September 27-29: The Brian Hurley 
Trio (this isonly aconvenient title, 
because most local groups at the Rising 
Sun are nuclear and constantly ... 
re-forming and changing combinations) 
...Brian Hurley on bass, Ted Quintan on 
guitar, and Gary Lindner on drums. 

September 30 and October 1 and 2: 
Citizen's Band, a folk group from 
Vermont. 

October3and4: Ernie Nelson (a 
McGill student) — Piano. (Ernie Nelson 
is also a member ol the group Odyssey, 
who play at the club regularly.) 

October 5-10: Art Blakey and group. 
Blakey is a very influential jazz drummer, 
playing since 1 947 with varied musicians 
including Donald Byrd, Freddie 
Hubbard, Keith Jarret, and Chuck 
Mangione. 
And. . . coming in December. . . Muddy 

Waters 

jrr.Chris PotnieoWo - •' -,vo\(. ,f 
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comedy-farce by Tom Stop- 
pard; Players' Theatre, Union 
third floor at 4-5 pm. 



McGill Film Society: 
Meeting today at 5 pm to 
discuss assorted pertinent and 
intriguing matters. Interested 
students invited to attend the 
meeting Union 464, call the 
office (392-8934), or see us at 
tonight's film ("Foreign Corre- 
spondent", L26,8pm). All ideas 
and suggestions welcome. 
ASUS 

Deadline for budget requests to 
the Arts & Science Undergradu- 
ate Society Is today in the ASUS 
mailbox in the Student Union. 
Call Treasurer Jerry Robin at 
285-9073 for further info. 
Motorcycle Club: 
Meeting today at 2 pm in Union 
307. Everyone Is welcome. 
Happy riding. 
Women's Fraternity: 
Welcome all women to the last 
rush coffee of Kappa Kappa 
Gamma from 3 to 5 pm at 3580 
Lome Ave. Apt. 806. See you 
there! 

Grad Student ID Card Valida* 
tion: 

Validate ID cards from 11 am to 

7 pm, at David Thomson House,, 

3650 McTavish. Happy Hour to 

follow, 8-10 pm. 

McGill Graduate Students' 

Associates: 

Tonight at 8 pm in Thomson 
House (grad. centre) is our first 
meeting. Whether you are a 
woman graduate student or the 
wife of a graduate student, you 
should çqme,and meet us. 
Auditions: . 

"The Real Inspector Hound", a 



McGill Film Workshop: • 
First meeting of the year to 
discuss format and projects: 
All welcome. Union 464 at 5 pm. 

Women's Fraternities: 
Kappa Alpha Theta, a women's 
fraternity, invites you to lunch 
at 3563 University, apt. 17. Tel: 
844-7824. Please come. 
AIESEC: 

International' Management and 
Economics Students' Society. 
We offer practical business 
experience and some summer 
jobs abroad. Come see our 
booth today 11-2 Bronfman 
Cafeteria for more Information. 
McGill Ski Team 76 
All skiers (not just racers) are 
invited to the first general 
meeting of the McGill Ski Team 
76 at 5 : 1 5 pm in the Currle Gym. 
History Students Association: 
Holding its first meeting of the 
year this afternoon at 3 pm in 
Le'acock 617. All history 
students are encouraged to 
attend as elections will be held 
for departmental positions. 

Gay Coalition Against Repres- 
sion: 

General Assembly of coalition 
tonight to discuss orientation 
conference this fall, as well as 
ongoing campaigns against 

(police repression in the gay 
community and the public 
campaign for gay civil rights. 
7:30 pm in Union TV lounge 
(main floor). Info: 937-8485, 

Community McGill: 

Looking formore involvement in 

the Montreal community? How 




about volunteer work? Come 
and see us, Community McGill, 
in Union 411 between 12 and 3. 
We would like to talk to you. 
Fine Art Class: 

Model and material provided. . 
Sketching and drawing class 
open to all McGill students. 
Morrice Hall, rm 107. 6-8 pm. 
Instructor: Ahmed Yar Khan. 



lettc 



Statement Concerning Econo- 
mics Students' Problems with 
the Dean of the Faculty of Arts, 
a memorandum dated 
op (ember 1 3 addressed to the 
Chairman of the Economics 
Department, the Dean ol Arts, 
Robert Vogel, announced his 
refusal to allow the use of 
departmental contingency 
funds for the purpose of .hiring 
six Teaching Assistants. After a 
close examination of the issues 
involved, we cannot but 
strongly oppose this decision. 
We consider it to be an 
unjustifiable departure from 
established practice and' a 
serious infringement of the 
rights of the students involved: 
Dean Vogel's. refusal has two 
implications: one concerns the 
Reading Room,, the other 
concerns Teaching Assistants. 

The Reading Room has, up to 
now, been in operation ever 
since the Leacock Building was 
built. It has been of immense 
help to students and faculty. 
Students have had easy access 
to books and specialized 
journals and - 
where these 



Across the country the 
working class Is preparing a 
massive demonstration of 
class power on October 14. O 
this day the' Canadian pr 
tariat will take a great step 
forward in the fight against the 
hated wage and "price" freeze. 
It will be an incredible day-the 
first general strike in Canada's 
history. 

During the first year of 
Trudeau's wage freeze Cana- 
dian capitalists and their state 
have been attacking the 
working class. The "Anti-lnf- 
flation" Board has slashed 
1 ,900 wage Increases since 
Bill C-73 came Into effect in 
October of 1975. Wage 
increases for which workers 
had fought long hard battles to 
receive have been cut to keep 
within limits of 8-12 percent 
the first year, 6 percent the 
second, and 4 percent the 
third. 

Meanwhile the AIB has 
slashed a grand total of two 
price increases. Just recently 
gasoline and postage prices 
went up. In fact, prices are 
going up at the rate of 8.9 
percent per year. Profits 
naturally are rising very nicely. 
They are up 38 percent in the 
manufacturing sectoralone for 
the first six months of this 
year. 




and 1 974. They can now go as 
high as 95 percent, thus 
allowing corporations to easily 
k their profits, 
îe wage and "price" freeze 
was the brainstorm of the 
Canadian bourgeoisie in res- 
ponse to inflation and a 
stagnant economy. It was in 
response to the crises that the 
entire capitalist world encoun- 
tered in 1974-75- a crisis that 
had reached epidemic propor- 
tions. Unemployment in the 
U.S. was the highest since 
1941. France, Great Britain, 
and Italy each had more than 
one million unemployed. Ma- 
chines went idle, products 
went unsold, and profits went 
tumbling. 

With its back to the wall the 
Canadian bourgeoisie sought 
to shift the crisis onto the 
working class. Over one 
million workers were going to 
be renewing their contracts In 
1976. The bourgeoisie struck 
hard— the AIB went into 
action. Almost a year has 
passed now and the Canadian 
working class Is not going to 
take any more. On October 14 
the country will grind to a 
halt — the working class is 
about to strike back. 



It has become increasingly 
clear that certain sections of 
the bourgeoisie have become 
disgruntled with the ceiling on 
profits, such as it is. Profits 
were to be limited to 05 percent 
of the average between. -1970 : ' ol' th 



The Canadian bourgeoisie 
fr»' been stricken dead with 
feai. The cost to them when 
workers across Canada lay 
down their tools will be around 
500 million dollars. Still more 
frightening to them is the 
rising political consciousness 
le workers. Tti 



Faculty members have had a 
secure place where they - can 
deposit papers and course 
notes. 

For the past few years, the 
operations of the Reading 
Room have been financed by 
contingency funds, which 
consist of accumulated depart- 
mental budgetary surpluses. 
This practice has never before 
been challenged; in fact Dean 
Vogel has supported it ever 
since it became established. 
His recent decision however not 
only challenges past practice 
but unilaterally modifies it. 
There is no justification for 
closing . down the Reading 
Room. 

There is no academic 
justification: students need the 
Reading Room. There is no 
budgetary justification: the 
funds belong to the department. 
Vogel's stated reason for 
closing the Reading Room 
down is that it is operated by 
Teaching Assistants; this is the 
second aspect of this distres- 
sing verdict... 

Dean Vogel is undoubtedly 
aware that the proper lunctions 
of Teaching Assistants and the 
guidelines specifying what 
these proper functions should 
be,- have never before been 
defined anywhere in the 
University. Why does Dean 
Vogel arbitrarily define them 
now? Last fall the Faculty of 
Arts set up a committee on 
Teaching Assistants. This 
committee was and still is 
mandated to deal with these 
issues, both the contingency 
; nd. issue and the proper 
functions of Teaching Assist- 
ants issue. The Vogel ruling 



threatened huge fines and 
mounted anti-union propa- 
ganda campaigns, saying that 
the unions are too strong. 
They play the union bureau- 
crats up as too militant, when 
In fact they betray the workers' 
interests. The union bureau- 
crats represent the bour- 
geoisie within the workers' 
movement. 

Labour bureaucrats like Joe 
Morris of the CLC were forced 
to call a general strike because 
of mounting pressure from 
rank and file workers and the 
utter failure of their attempt to 
contest the legality of the 
Trudeau Law. However, they 
try to undermine the militancy 
of October 14 by calling it a 
"day of national protest". 
Further, they try to divert the 
goals of the general strike. 
While workers want to smash 
the wage freeze because they 
are not fooled by the role of the 
A.I.B., the union bureaucrats 
hope to use the workers' 
militancy asa bargaining chip. 
They want to set up tri-partite 
commissions, i.e. boss-state- 
union committees, to discuss 
all the political and economic 
questions in the country, 
including the Trudeau law. 

But t ri- part ism is a dead-end 
road for the working class. 
First, it falsely implies that the 
interests of the bourgeoisie 
and those of the working class 
are fundamentally the same, 
i.e. to get the economy back , 
on its feet again. It completely 
obspures the fact that the 
jrgeoisie can only exist by 
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obviously bypasses a Faculty 
Committee which the Dean 
himself ageed to set up. 

A final aspect of the present 
situation concerns the Dean's 
refusal to allow the Department 
to hire Teaching Assistants not 
employed in the Reading Room. 
This refusal, as we know, only 
applies to the Economics 
Department. The Department of 
Sociology, for example, easily 
received approval quite a while 
ago, whqn it hired some of its 
Teaching Assistants out of 
contingency funds. Delays and 
discriminatory rules apply only 
to the Economics Department; 
the result is that à good number 
of deserving and qualified 
graduate students are deprived 
of financial support and thus 
unjustifiably penalized. We 
know of at least three instances 
in which students will have 
difficulty renewing their re- 
quired Canadian visas. 

The most recent problems 
created by Dean Vogel's 
decisions are only part of what 
appears to be his unsympa- 
thetic attitude towards the 
Department. All of the Dean's 
recent actions are disturbing 
and unjustified. We therefore 
stongly question their validity. 

In light of the above, and 
given the urgency of the matter, 
wo ask that Dean Vogel reverse 
his decision, allow the Reading 
Room to operate, allow 
Teaching Assistants to be 
normally appointed, and permit 
all economics students and 
professors to get on with 
important academic work. The 
Dean's stated reasons cannot 
stand serious examination. 

-The ESA Executive 



The 
Canadian 
bourgeois 
has been 
stricken 
dead 
with 
fear 
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oppressing and exploiting the 
working class. Second, it 
falsifies the role of the state by 
making it seem to hold a 
neutral position between the 
bourgeoisie and the working 
class. 

In reality, the state is not a 
third separate power in society 
but exists, and always has, in 
order to defend the interests of 
theruling class. In a capitalist 
system, no matter what party, 
Liberal, PC, or NDP is in 
power, the state will always 
serve the bourgeoisie. 

Students are not generally 
directly touched by the 
Trudeau law. However, they 
who have to work to continue 
in school, and those from a 
working class milieu. How- 
ever, the Trudeau law is only 
one example of the repressive 
measures the Canadian bour- 
geoisie uses against the 
Canadian people in the face of 
its economic crisis. Recently, 
we have seen cutbacks in 
education, health services, 
unemployment foils, and wel- 
fare payments. 

The working class is the 
leading force in the fight 
against the oppression of the 
bourgeoisie. Students cannot 
stand outside the class 
slru.iglft in society. Indif- 
férence is objective suppo't for 
the bourgeoisie ana the 
oppression ol the broad 
masses ol the people. 

McGill Circle of the 
Communist League 
[Marxist-Leninist] 
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Clinic 



Girls, come learn the rules with 
Brian, Steve, Alex and Jeff/ 
Time: 5-7 p.m. 

Place: Molson Stadium (In case 
of rain report to Currle Gym) 
Date: September 30,1976 



classifieds 

continued from page 2 



FOR SALE 



Walnut 9 piece DINING ROOM SET lor 
sale. Excellent condition. Bed oiler 
above S350. Call 644-5706 alter 6 p.m. 

MAZDA 616 72', AM FM, low mileage, 
mech A-1, body excellent. Price 
negotiable. Call 392-4510. 849-6432 eves. 
Harmony Acoustic GUITAR, excellent 
condition, $40; Hohner Soprano MELO- 
DICA, with case, like new $10. Apt. 1002, 
3474 Hutchison St., alter 6 p.m. 

JUDO OUTFIT, size 
2B2-1747 evenings. 
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Bathing Suits 

left at Weston Pool 

last year must be claimed by owners from office A115 before 
Thanksgiving (by Oct. 8). After that date all unclaimed suits 
will be given away to a worthy cause. 



4, S20. Phone 
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Interested - 
in Kapparot? 




To participate In 
this ancient 
Jewish custom of 
spiritual 

catharsis, to usher 
in Yom Klppur(the 
Day of 

Atonement), all 
Jewish students 
are Invited to 
come over for 
Kapparot, a meal, 
a talk... 



WEDN ES DAY AN D TH U RSDA Y 
SEPTEMBER29-30,1976 
ALL DAY 

YOM KIPPUR SERVICES 



Candle lighting 
Kol Nldre, 
Morning Service 
Ylzkor Service 
Fast Ends 



. October 3, 1976 
October3,1976 
Octobers 1976 
October4,1976 
October 4, 1976 



Wishing everyone an easy fast and a complete 
repentance paving the way for the true repentance with 
the coming of the Mashlach. 



Queen size WATERBED, brand new end In 
excellent condition. Also beautiful 
Persian tapestries. Call Vlnce 288-8634. 
10-11 a.m. or allemoons. 

GIBSON GUITAR [SO Standard] and case. 
Both In good condition. Price to be 
discussed. Call Mario at 366-5331. 



JOBS 



TEACHER to teach Math to Intellectually 
handicapped adults, 1 evening per week, 
Lachlne. For further Information call Jane 
Marcella at 637-6784. Urgent) 



WANTEO 



WILL, BUY small refrigerator. For 
Information call Molson Hall, Room 629 at 
285-0225. 

PfcBSONAl 

PROBLEM? r mi you ram lo np with a rtbbl? 
Call luatl Homman: M13SSO 



LOST 



BRIEFCASE removed from my car at 
University Centre Oarage on Tuesday, 
Sept. 28. Please return valuable papers to 
Students' Olflce or phono 489-1634. 








Lambda Chi Alpha 
Fraternity 

Lambda Chi Alpha, an international Fraternity with more 
than 200 chapters across Canada and the United ' States, 
invites you to view a Fraternity. 
Open House - 

J 3505 Pee! St. (Just below McGregor) rr 
Wednesday, Sept. 29 
9 a.m. — 5 p.m. 



Qualified 

FIGURE SKATING 
INSTRUCTOR 
NEEDED 

Apply Athletics Dept. Room G35 Currie 
Phone 392-4548 



p—\ 



SPECIALS 
OF THE WEEK 



Judy Collins — Bread & Roses 
Steve Miller — Fly Like An Eagle 
Peter Frampton — Frampton 
Jesse Winchester — Let the Rough 

Side Drag 
The Band — Best Of 
Dlonne Brégent — "La Troisième Jour" 
Stanley Clarke'— School Days 
Montrose — Jump On It 
Rpxy Music — Live 
Nazareth — Close Enough For Rock & 

Roll 



Beegees — Children of the World 
Strawbs — Deep Cuts 
Aerosmith — Rocks 
Joan Baez — From Every Stage 
Jeff Beck — Wired 
Rainbow — Rising 
ii John — Live 
Peter & The Wolf — Various Artists 
Louise Forestier — Au Théâtre 
' Outremont 

Streetwalkers — Red Card 

New American Imports in Stock 

Robin Trower — Long Misty Days 
Be-Bop Deluxe — Modern Music • 
Steeleye Span — Rocket Cottage 
Willie Nelson — Trouble Maker 
Stills-Young Band — Long May You Run 
Bob Dylan — Hard Rain 
Richard Pryor — Bicentennial Wfgger 

etc., etc., etc. 
Hour Answering Service. Specials & New Release. 



V.- 
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Information: 849-2269. 



ŒMAGAStW DU DISQUE 




THE RECORD STORE 



Business. 
Phone: 
845-2130 
845-2139 

1499 Mansfield 



r 



